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The Kennet Morris Men z Living History

Whilst that description undoubtedly applies to several members of our gldanetare proud to be
LI NI 2 F 9y 3 fpergeRadisg adaschd tiaditbi®hat remains one ofthe few truly
nationaliconsnot in ruins orelongingin a museum although we havdeen described as both

Founded in 1957, we are based at Shinfield near Reading and dance throughout Berkshire and South
Oxfordshireduring the spring and summerWe have performed Morris dances in the distinctive

styles of the Cotswold villages Aflderbury, BamptonBledington, Bucknell, Ducklington, Fieldtown,
Hinton, limington, Kirtlington, Oddingtonand Sherborne, and witbccasional dances from places
further afield such as the City of Lichfield and Upton upon Sev&ome we dance as they were

collectedfrom the turn of the 20" OSy (i dzZNE X2 2 i KSNBafaw®d SO& S| RMaBS FR SRYPR
6SQBS F2NH2GGSy o

2 SQO@S adivé Bembers of the Morris Ringit the timelil KS . NAGAAK | da20A1 (A 2)
clubs, sincave were elected in962 We regularly meet up witlother members of thenearly 200

sides who enjoy the fellowship dthe Ringat venues throughout the UKNVe tave been known to

travel even further afield, to celebrate the most English of our traditional -pasts with our

European neighbours, ve sometimesappreciate The Morrimore than some English audiences!

L Q@S The BehyeFool forover30yearsand,@ A0 aSSya LQY FlLad o0SO02YAy
1K2dzaAKG L QR R2 arddshardsamie bis K F 2 NL ©J2 & (i SBdkriighéritahce dzi 2 dzN
foolish or not

History, but not as we know it

The Morris Dance isften referred to asone of theoldest continung traditions of rural Britaimnd

there are many claims thats originswere to welcome the spring and to ensure the fertility of the

year's cropsand even the village maidendJnfortunately, whilst ancient meertairly practiced

suchA 1Sax a2NNRa AGaStF Fftyvyzad OSNIFAyfe S@g2ft SR
dancersmaking a living in Tudor timesOur Victorian and Edwardian ancestdosed to bestow

antiquity on anything they considered to be part of direpteredlst S Q & rDral heRit&gg. The

fact is m-one hasproved from whence it came andthere are probably as many theories as dancers

If anyone tells you that they know its origins, then you can safely say "Pull the othe@epptibells
onégSttx y204 arFSte AT KSQa || oA Mihat@ibekad KA a K
is that it is ancient and has had many influenbes despite the appearance of some of the Kennet

aSys 6S 6SNB y20 I NP dzf dferlfirst-hahdiesiperleyt®© | Ny | G A2y | yR C

It must be said thathe origins of the Morris are the subject of much speculation and little actual
knowledge. There are English records mentioning tkerris Dance dating back to 1448ut these
earliest discoveries relat® objects, not references to dancing in Englarfidhere is plentifulvritten
documentation dating from the sixteenth century, including references in the plays of Shakespeare,
indicating thatthe dances were considered ancient at that time and that thegre a popular
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spectacle in a variety of formBut were they English? The infrequent written records might indicate
not a rural tradition, but perhaps a touring company of European entertaireus. without the
benefit of photography, TV or Yduwbe, it alkes some imagination to describe the costume or
choreography of the dancexsor even their nationality And some historianand antiquariandiad
more vivid imaginations than is helpfthen researching MorrigSee page6 for a good examplg

Many of thesetheoristswere looking for a single point of origin, whéamfact theevidence points to
parallel developmentsOr they relied on circular argumentthus:

Morris was attacked by The Puritans
Puritans attacked the worksf the devil
Paganism is the religion of the devil
Therefore The Morris must be pagatt ¢ KS 5 S @At Qa 51 yOS¢
or:
The present&sence of Morris is ritualistic
2. Therefore Morri®riginates in primitive ritual
3. Sicks striking a rhythm on the ground must bekivay upmother earth
or:
1. The present essence of Morris is a merry romp
2. Therefore Morris must have originatéusecular funandgamesg A G K I a1 S@& b2yye
and off to the woods.
Or evenperhaps
1. Morris Dancing is foolish
2. Only a fool would be a Morris Deer
3. A Fool must havimventedMorris Dancing.

> wn e

=

The classicists of the TZenturywent further, 8 S N KA y 3  Fl@okidg ko Greek pfiGuityA & €

and convined themselveswith no evidencethat a Pyrhic war dance was the holy grail of Motris

And soon, and so fah ¢ theories of anthropology, etymology, geography,choreography or
musicologyor most any ology you care to mentiog all usually leadingo speculationsuiting the
ASFNOKSNRa Y2GA0S FyR 2Fi0Sy LINBsalSfdlquite HlogicaNs @ A 2 dza

So who better to attempt to answer the unanswerabl&ou can trust me Lnma Morris Marnand a
Foolcl Y R L Q&m&evéhiaidRohooks such as

T al!yylta 2F 9INI& az2NNRaé o0& aAOKIFSt | StySe |
GOELX 2NB C2f | t2NBé¢ o6& .20 CNHoAKI &

Gl Aad2NB YR ¢KS a2NNR& 51y0S¢ o6& W2Ky /[ dzidhi
GCKS 1 A4A02NE 2FcaR2iNNA 40 & | WDR W IC MmN & G

The Morris Books by Cecil J. Sharp

GwA @@E2yy St f a | yR bpKpitdz€hahdleyivBo joinkdRdhfietnd $72)

GwdzaaSftf 22NIifSeé¢ o6& ¢KS /FYONARARIS az2NNRa a$S

Page |3



T a{AE C22t& FYR I 5FyOSNE o0& !yiK2ye D® . I NNI

f a2 KFG ,2dz 5ARY Q0 ang fany othier2 pdgiesby the2WoMNIRrfEl Roy
Dommett(who wewere proud to have aan honorary member of Kennget

- someofwhichL Q@S I O dzl &ndrdostdzPRSNHzI P B RaKSRf & 02NNRgS

Thelatew2 & 52VYYSG0GQa Ay Llzi I ( washbbhlulgmivaldalidaddhasled ¥ G KA

to a much improved and more thoughtful document. But he certaidiyndt subscribe to all my
foolish opinionsand irreverencéBut nore of Roy later.

We are also very fortunate in Reading to have accurate transcriptiosswaralchurch warden®
medievalrecordspublishedby Charles Kerripn 1883 andt K S D In N89Fa®well ak the original
documents archived in the Berkshire Records Office.

Foolish Origins
As the Fool to The Kennet Morris Men, one attractive theory is that The Morris had its origdirls in
C22ft Qa¢ o lillisdabion of which is preserved in THeodleian Library dated 1344

61.A Fool's Dance. - XV, Century

A vestige of the fool's dance, preservedin a MS. in the Bodleian Library, writtenand illuminatedin the reign of king Edward . and completedin 1344.

Early descriptions of the dances describdividualhigh leaping and gesturing as the main features,
GAUK (GKS C22f LINEYAYSy,literdlly fhe cdrirezbf the danck. FightihgR & ¢
mimed action is also desbed, which may be the origin of modern day stick daneegl circular
movements beating timevere pictured and always including befls Ly G SNBadGAy3If &
Buffoon dances practiced todaypntainmany ofthese features, although he no longgets the lady

(not that that was ever a bonus as it was often a man dressed up)

Mr Strutt's "Sports and Pastimes of the People of England” first appeared in 18part from
writing aboutMorris Dancing considered a sport at theéme, he recalls

aThefool's dance, or a dance performed by persons equipped in the dresses appropriated to the fools,
is very ancient, and originally, | apprehend, formed a part of the pageant belonging to the festival of
fools. This festival was a religious mummery, ustedly at Christmas time; and consisted of various
ceremonials and mockeri@<l rest my case.
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Less Foolish Origins

If one is b rely on evidence alon¢here is no record ofural Morris before 1494As there is much
written history of life in England before that, with no mention of Morris, the experts have to
02y Of dzZRS A (i Théke\ dppe@x (to havE beerii various types of dance known as Morris
developing separately in municipal processions, NBEgmes and maypole dances in London and
elsewhere in the midifteenth century, andhere is muchevidence thait was danced in the English
Royal Courts towards the end of the century. The churches sponsored fundraising anemtd

this time featuring the Morris in Robin Hood Games and Church Ales] aiildl write more of

w S I R Mofdn@riiedpart in this.

It can also safely be said that the Morris you see these days would not have looked like the Morris
danced before 1850 During the 19th Century, all traditional folklore, folksong and associated
customs were highly pasteurised and sterilised by the Victorians to fit in with their version of a
pastoral and romantic Englan@Pastoralised?Jhe abundance of folksong with tledorus lines of

"Hey Nonny No" and other such nonsense was a resulthefgentility censoring more eahmy
traditional wordsk & (G KS& LINRBY2GSR GKSANJ AYIF3IAYSR 3I2tf RSy
Pleasant Land.

7TEEAE /TA8O0 -1 0O0EOe

Even the name Mors is a mysterySome claim that it is a corruption of Moorish, indicating that the
dances may have had their origins somewhfem North Africans and their occupation of parts of
southern EuropeSpainin particular Or it may simply refer to thdanced Q LINY OG A OS 2 7F
their faces with burnt cork or soot as a simple disguise (as in much ritual dance, the dancers were
considered to be someone other than their usual selves while they were dand@eg}ainlyKing

James IV of Scotland came to theone in 1488andtook an English wife, Margaret Tudogubhter

of Henry VII of England andlny & a0 f | @drd pfezehiNdi kis court. Some worked as
servants or (possibly) slaves, but others seem to have begted guests or musicians.

King JameS$reasurer's accounteveal

To celebrate Shrove Tuesday in 1505, several Africans including a ‘taubronar' (drummer) and
a choreographer were present in Edinburgh. Twelve dancers (including Italians) performed in
specially made blaeand-white costumes cadimg £13 2s 10d.

Sodo the origins of this most English of traditiortzave beginnings iMoorishdancing performed by
Italiang Moroccansand Scottish courtiersn Scotlan@® | prefer Fodshtheories!

A problem with all research is the lack of writteecord, and whilst Moorish sounds like Morris,
much history passed before Morris becomes a common term for the dance we know today. And the
written records were often account books, where the numbers were more important than the
words Delving into histdcal handwritten manuscripts you can find Morris spelt in dozens of
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different ways: moruske, morres, moresdaunce, moreys, morisse, morisk, moresk,leg.R 0 KI (G Q&
when you can read their writingg KA OK 2y SQ&d a2NNARa AYyRSSRH

So what might they have look ed like?

CKS AffdzZAONIr A2y G¢KS a2NNRa 5FyOSNEE Aa G11Sy
in 1869 clearly showing the main characters: Maid Marian, Friar Tuck, the Hobby Horse, a musician
playing pipe and tabor, six dancers and, of coufd@ Fool. Or does it? Despite the title, it is
currently thought that this reconstruction from several other sources actually represents a May

DI YSH L 2dzQf £ KI @S ( PosIibleyorigh &f this &aklet ankd pastgol NB (G2 & S S

THE MOREE-DANCERS,
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SomeActual Facts
The earliest confirmation of a performanceMbrris Dancing in England dates from London onhl9
May 1448, when Moryssh daunsdygs- another spellingvere paid 7shillingsfor their services

The reference occurs in the Wardens' Accountd €ourt Minutes and is part of a set of payments
made to entertainers, and for food and drink, by the Worshipful Company of Goldsmiths at their
annual feast on St Dunstan's Day.

A tapestrymakes arother early reference toMorris in Englanan 31 October 1448, in the twenty
seventh year of the reign of Henry Vinventories for Caistor Castle, Norfolk harexords of a
tapestry depicting a morris dance:

1 (31st Oct) 1448: the morysk Daunce
1 1459: the morysch daunce
1 1462: the Morys daunse

Before these discoveies, the earliest reference was to Alice Wetenhale, a widow from Bury St
Edmunds, in her will of 145& L f SI @S (2 Y@& RI dz3 K, Schipted withifaS N& y' S
moreys daunce, with one lid for thém

There is no mention anywihe of any ritual significance iffhe Morris at this early or any later
period, nor that it was in anyway associated with a survival of an older culiMeat is apparent is
that it was a recognisable description that any reader would understand, asgbfy time-worn.
However,Roy Dommettcompellinglypointed out that these areprobably exotic imports and not
evidence of local dancers.

The Royal Court

However persuasivgast suggestions thathe Morris was first brought by notables, such as Eleanor

of Aquitaine, John of Gaunt or even Catherine of Aragon, are not supported by any evidence and the
dates would be wrongBut Henry VII was exiled in France before gaining the crown and could have
been eposed to a form ofhe Morris there we knowit was performedater at his court in England.

There are many accounts of several styles of Morris being danced in the time of Henry VIl and the
following Tudor dynasty, usually performed by professional tesupith frequent mentionof the
importance of The Fool, 2 dz t Gdve/t@® much of a good thingThestylesincluded processions

as part of elaborate costumed pageants (oftesorporatingtableauxborrowed from tournament
spectaclegpopular in 4" and 15" centurie9, combative dances competingrfthe favour of a Lady

and more amorous displays in circular formations leading to a prize givind.l mention the Fool

was usually the star attraction?

Later this led to the appearance of Morris in Masgies 2 NJ G RA&a3JdzA AAy 3¢ ¢ KA Z
possibly evolved from Mummers plays at court in the fourteenth centimyolved complex mimes,
masquerades and faemasks. The earliest is recorded in 1377 for Prince Richard which included
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separate dances byne Mummers and courtiersBorder Morris dancers often claim thasa reason
for blackingup their facess L Qf t f S @S &2dz 42 RSOARSO®

Other than possibly imitating the peasantry, these displzgige no direct evidence of being part of a

folk tradition or originating inrural dance It started to fallout of fashionby the time Elizabeth

came to the throne. Although she was able to enjoy stage plays including Morris (including a couple

by Will Shakespeare), the influence of the Puritans began to have an effeatrtly circles. This

RA Ry Qihe Earlid? Ldicester including a Bride ¢ A (iaKlively morisdance, according to the

ancient manner: six dancers, Maidmarian, and the&oolo KAY | 3L Ay 0 Ay KA& 4GS
QueenBesk ' KA & LJ IS y sudpasking anytBing yvertbéf@eNsBel in England

The Towns

The fist documented mention of an actual dange the streetsA & Ay GKS | 002 dzy i &
Midsummer Watch procession of ®8une 1477, sponsored by The Drapers Guild. The morris
dancers receivedeven shillingF 2 NJ g2 yAIKEQa 62 NF AMKSIKRANR GBKSD
show. Not bad, when a craftsman would earn aipencea day. The dance is not described, only

0KS LIl eyvySyidaz odzi 3IA@BSy G(KS O2yGSEGTZ Al Aa fA1St
dances we nowdisplayin the Soth of England The Watches were incorporated by Henry Il in 1253

to counter nighttime muggings. The trade guilds were charged with raising theseorganised

rather splendid and very populaprocessions to demonstrate their preparednes3.he Morris

described featured swordand even daggers and processions regularly induaby-horses, very

YdzOK | LJ NI Ztie hdbByRorse, ok theas®okdblAnd daggers)

Thedancerswere hired for the occasion in teams of six or eight and provided with costumes and
0Stfa aAy 32 NHaS Fhiz&uilddf Brépardnyhe period 152X 1541 there were at

least five companies of dancers activié is very unlikely these weré LIt S0 SA y£ Y2 NNA a2
YARRES OflFraasSa YR YAY2N) t AGSNRYSYyI K2y2d2NBR {:
escorting them from theitown houses to join the processionsThere are similacontemporary

accounts ofTheMorris featuring in Midsmmer and other pocessions in the f5and 18" centuries

in Chester, SalisburWells,and Wolverhampton- even on occasion in Edinburgh.

May Games were #eature of Londonlife in the late seventeenth century, and might be seen as a
replacement to the wich processions that hadby then been lost. The name applies to the
appearance of the maffower and might be held any time from April to June, ahé records
usually include morris dancingot always complimentély:

"April 1661. Under the new May poile the Strand, 41 yards high, in the balconie that was made
about on storie high, were wine, musick, and under it a knot of morris dancers, the worst that ever
were."(FromThe Diurnal of Thomas Rugg 163%71)

As a Foolthe Lord of Misrule processiomsd Feastsof Foolswere a part of town life that | wish we
K I RY Q suppfegsadis they wereby Victorian political correctnes¥hese were important winter
festivals in the late fourteenth and f#fenth centuries and in contrast to the order of the
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Midsummer processions, they represented disorder, revelling in turning upside the normal
hierarchies. A Fool became king for a day, choir boys were elected as mock bishops and mayors gave
way to The Lord of Misrule often accompanied by The Morriea cuniing way to allow the
underclass to give vent to the inequalities of the era.

These activities were sanctioned, and indeed encouraged by the authorities, who would employ the
players and dancers and provide costumeBbhe first Lord of Misrule to be recorded in England
appears in the accounts of Henry VIl for Christmas 1491 and was popular in court for another sixty
years, as it was on the streets ofetlcapital It prevailed in many country estates and homes of the
landed gentryfor a lot longer, until beingusted by the Victorian sense of decorum.

The Church

The Church was keemathe old customs and th#orris and records exist of many Church Ales with
dancers orof equippingMorris Dancers with bells or ribbonsThe fact tle Church adopted the
Morris has inevitably led to suggestidhat The Dance had an earlier p@hristian heritageand was
adopted to tempt in the pagan peasantttractive - but again unsupported by any evidence.

What is attractive to Kenngesearchis the wealth of evidence in our aredn documentary terms,

the Morris centre of activity moved from London up the Thames Valley in the early sixteenth century

with dozens of references stretching from Richmond to Readiflge earliest recordn Readings

found in St Lavrence Churchwarden recordfor the year 1513. The details below are taken from

/| K NI Sa& YSNNEBQa | A&l 2 NERipaRChurch,iwritfer ins11883)edi&ion day | RA y 3 ¢
will have beerl0 August{ G [ I 6 NB y O6rStilaufefick d@hé chirdhig now known).

226 SPORTS, PASTIMES, MYSTERIES, ETC. SPORTS, P'ASTIMES, MVSTERIES, ETC. 227
1553. Debts—“1It. uppon John Saunders, th'appells of
the mores dauncers. He saith he delyued

them to M* Buklond.”
This relates to an inquiry made in Q. Mary's

Sports,Pastimes, Ddysteries, &c.
Church EHle.

The ancient records of St. Lawrence abound with
references to the sports and pastimes of our ancestors.
The various games and exhibitions appear to have been
under the special patronage of the Churchwardens as
the chief parochial officers in those days, and were resorted
to by them as a means of obtaining money for the dis-
charge of their annual liabilities. The commonest of these
sports was the Morris Dance, which scems to have accom-
panied all other diversions. It was frequently joined to
I i and pag and especially figured in the
festivities and gambols of May Day. The following ex-
tracts supply many graphic details of a performance which
requires but little mental effort to reanimate :—

1513, “It. payed for a hope (hoop) for the joyaunt and
for ale to the Moreys dawnc')s on the dedi-
ca€on day iij",

“Tt payed to the Mynstrells for iiij days xxije."

1520, “It. for bells for the Morece dauncers iij* vit.
(“These bells were: attached to the elbows

and points of the dress and specially to
garters for thelegs & ankles. . . . They were
of unequal sizes and differently denominated,
as the fore-bell, the sccond bell, the treble,
the tenor, &c., and mention is also made of
double bells."—Strutt, 224.)
“1¢t. for iij hatts for the Morcce dauncers vjd.
“1t. for fiyve clls of Canves for a cote for made
Maryon at iij ob. the ell, xvij* ob.
“It. for iij yerds of bockerham for the morece
dauncers xij’.

1530. “It. for a grosse of bells for the morcce dauncers

iij®.

'
1541-2. “ l’a}:‘d for lyverys & payntyng the mores cotes
X)%

iv Calif - Diaitized by Microsoft

time regarding the alienation of church goods.

Trom the mention of Maid Marian it will at once appear
that the Robin Hood play accompanied the Morris dance.
The principal characters were Robin Hood, Little John,
Will Stukeley, Maid Marian, Friar Tuck and Much the
Miller’s son, who seems to have played the Fool. This
performance was especially associated with the festivities
of May Day.

1498-0, “It. rec. of the gaderyng of Robyn Hod xix*."
1501-2. “It. rec. of the May play callyd Roby Hod on
the fayre day vj*
“It. payed to mynstrells at the chosyng of Robyn
Hod vj*"
“It. payd to Willm Stayner for ij* (200)
Iytlays viij®.
(The liveries were badges, ribbons, or other
tokens worn by the performers.)
“It. payed for cc lyveryes & ¢ pynnys ayenst
maydaye vid.
1501-2. “It. payed to Wittm Stayn’) for makyng vp of
the maydens ban') cloth, viij,
1503~4. “It. rec. of the gaderyng of Robin Hod x
busshells malt ()¢ v, (for the brewing of the
church ale).
“It. rec. of the gadervng of the same Robyn
Hod 1 b3 of whete ple, xijt.

“It. rec. of the gaderyng of the scid Robyn

Hod in money, xlix"

“ 1. payed to an harp on the church holy day,
iiij",

o l(.)pnycll for bred & ale to Robyn Hod & hys
copany the 5 day, iiij%,

“It. payed for a cote to Robyn Hod, v*iiij%.

“It. payed to a Taberer on Philips Day &
Jacob (May Day) for his wagis mete & drynk
& bed, viij"

*It. for mete & drynk to Robyn Hod and his
copany xvj',

Q2
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The text, tanslated as best | careads:

G¢KS |yOASyld NBO2NRaA 2F {iGd [FoNByOS | o62dzyR G A
ancestors. The various games andibittons appear to have been under the special patronage of the
Churchwardens as the chief parochial officers in those days, and were resorted to by them as a
means of obtaining money for the discharge of their annual liabilities. The commonest of tbegse sp
was the Morris Dance, which seems to have accompanied all other diversions. It was frequently
joined to processions and pageants, and especially figured in the festivities and gambols of May Day.
The following extracts supply many graphic details pegormance which requires but little mental
effort to reanimate:
1513. Itempaid for hoopfor the giant and for ale to theMorris Dancer®n the dedicton day 3

pence

Item paid to the Mnstrels ford days12 pence
1529  Itemfor bells for theMorris Dancers3 shillings and 6 pence

Itemfor 3 hats for theMorris Dancers 6 pence

Itemfor 5 ells(about 5.7m)f Canwas for a cat for Maid Marian at3 penceperell, 17

pence

Itemfor 3 yards ofbuckramfor the Morris Dancerd2 pence
1530. Itemfor a gross(144)of bells for theMorris Dancers 3 shillings
15412 Pad for iveries & panting themorris coatseleven pence
1553. Debtg - Item upn John Saunders,dhapparelof the Morris DancersHe s&d he deivered

them to M Buklond.

The text then giveshe accounts for the expenditure for theoBin HoodPlay,to which the Morris
Danceappears to have attached itseli Reading and elsewhereA few texts exist of the plays
starring the figures of later ballads, Robin, Friar Tuck, Litthe dmdof course, Maid Marian. The
latter appears in the dancand will become a definitive figa of the rural dance until the 18 century
¢ but was not always played by a womaktiar Tuck often doubled as The Fool.

Accounts here and elsewhere confuse payments ® dancers and the players and itvisry likely

they were members of the same compas, or at least interchangeableJohn Cutting argues that

2dzait 0SOldzaS KSQa RIYyOSR T2N) GKS ¢24yaeg2YSyQa D
doubt his side anthe TGappeard regularlytogetherwith interchangeable characters.

In 1506 theRobin HoodCompanytravelled from FinchampsteadlO miles south of ReadingWe
cannot be certain whether they were based thereitowvasl G NI} @St f A y 3 vehdePpudzLIS Q& LI
if the former, they are the first morris side on record in our ageand they received a free supper

St Lawrence Accounts fab06
" It. payed to Thomas Taberer on the dedicacon day for his wagis mete and dfynke, x
" It. payed for a supper to Rgn Hod & higsompanywhen he cam from ffynchamsted,xviij"

hyS Sya4aNB G2 oNRARY3I | &YA t/8forin@ bushelsro2maNfbrahe ThugQ a T I (
Ale, sufficient to provide 200 gallons of good beer for The Robin Hood Rldapughdanceas were
not mentionedin theseaccountE L QY & dzNB bé fir &way féoéh thzis Rmpyagoii!

Those were the days!
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¢CNI YyAONRLIIE 2F (GKS wS I RAcgodrisr 1556- 1557 SN & L i ® dzNIIIK e & F
F2N 0KS Y2 NiNGtadRrik dsfieBdN®aiBor the Whitsun and May Church Ales.

Ofﬂer Im payed to the minstrelles and the hobby
horse uppon Mayday
P“Bm¢"‘f¢5- It'm payed for the morrysdaunsers and the
mynstrelles mete and Drinke at whitsontyde
payed to them the Sonday after mayday ...
pd’ for v peir of Showes for the morrisdaunsers... ... iiijs.
payed more at that tyme viijd.
pd’ for iij bushells of wheat ... ... ... .. .. .. .. ixs.
‘pd’ fornlode 'of fagottes’ nii 5 i sn v eve wes ijs. viijd.
paied to willson the minstrell... ... ... ... .. .. .. xvd.
pd’ for Spice ... xijd.
pd’ for iiij* dosen belles for the morrysdaunsers ijs.
pd’ to Hayles the Coke ... ... xiiijd.
pd’ to one for Carying of the Tables and “Trescells into
the Church oo eond Baval | Reotlawar est e ijd.
pd for the minstrilles bedd ... oo wer o wee e e iiijd.
'pd’ for veniger and salte Sen) il sSEl sman wsel ews Cess ijd.
ipd’ for meat at whitsontide ... ... .. .. .. .. .. XJ5. iiijd.
pd’ for ij° Barrells of bere ... R G T vjs. .
[pd' for Sowing of the morryse COUES' vve v e e e vijd.
pd’ for ale _ees ses  swe wse eus s e iijd.

ij° = 20 barrels of beer!

Church Alesas well as being a greatcasion for aJlwere a massive fundraiser. Ingredients for the
feast and the beer were usually donatedtithed, and then sold to the revellers. Entertainments
would includeKings Games, May Games, Robin Hood p&ysimer Lords (another version of Lords
of Misrule) and May QueensAswell as Whitsuntide, ales were held at Hocktide (pBaster)
CorpusChristi (Jum), Saint®Days and Christmasin fact for any excuse replacefalling income
from tithes as land enclosure todais toll.

Churchwarden accountlso detail payments to Morris Dancers or for their costume$hatcham
(1566), Wargrave (1570Bray (163) and Marlow(1612. The latterhired their morris coats and
bells to Bisham These wereexpensive andaluable items thatvere significant investments by the
churchesand could be a money earner in their own right

Church proscription of The Morris,y R 2 1 K SNJ T 2 NJY dimeg thoughtTdaldo by tRedzd ¢ LI
Elizabethan Puritans, began at the turn of tH8"Tentury Vi NA 2 dz&d &G @A &A Gl A2y aé K
sponsored by the Ahbishop of York, Edmund Gringdalen thougha relatively moderate chutc

leader.C2f t 26 Ay3a 9f ATl 0SiKQa SEO2YYdzyAOlF A2y KS 41 &
might be considered gpery,2 NJplofanéactivityA Y G SNF SNAY 3 A GK (K& OKdzZNDI
Injunctions were placedn the Winchester Diocese 584 andagain for good measure in 1597.
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dtem that theminister and churchwardes shall not suffer anye lords or sommer Lordes or ladyes or

anye disguised persons or others in christmasse or at may gammes or anye minstels or morice
dauncers or others atyRhebeearings or at any other tymes to comevnreverentlyr into anye churche

or churchyeard and ther daunce or playe anye vnseemelye partes with scoffes ieastes wanton

“

3Saldz2NBa 2NJ NBolkdzZ RS dGFrft1S ylrySte Ay GKS GeaysS 27

Thiswould have directly affected the Reading churches leddo a massive decline in records of the

dance until about 1660 lInterestingly, in Banbury records show the edicts were able to be resisted
IAGSY AGaA aLISOdz Al NE OK dzN#ekhedffiot Qkfdedshire. yTRis riiall hed & | &
one reason why in Reading we have no recorded traditional style, vifnilse Cotswoldghe dance

survivedfor the generations to com& Hoolish theoy?

Philip Stubbes, an Elizabethan Puritan, condemnedrthelities of Morris Dancing:

"...its performer wear liveries of green, yellow or some other light wanton colour....... and as

though not gawdy enough......... they bedecke thegives with scarffes, ribbons, and laces.

This done they tie about either le@ 8r 40 bells with rich handkerchiefs in their hands.......
XOPddPiKSe AGNR]S dzlJ 64KS 5S@Ata 5FHy0S gAlGKETE X
church and churchyard, their pipers piping, drummers thundering, their stumps dancing, their
bellsjingid> GKSANJ KI' YyRYUSNOKASTA agAyaiay3a Fo2dzi (K
(Philip Stubbes, Anatomie of Abuses, 1583)

So what we do know is that the Purité@adershipdisapproved of us (they disapproved of most
things) and tried to stamp out the Morris often ldbeg it as pagamand the work of devils incarnate
(despite any real evidence of it being a {#ristian ritual). As popery, the common enemy, was

also held to be devilish superstitiomhe Morris was any easy targelt became a political football,
especially after the fall from favour of Grindal and his replacement by thetgaditional, antt

puritan, John Whitgift as Archbishop of York. In Elizabethan tiffesMorris could either be
innocent fun or the road to Hell, lawful or unlawful, dependingtioa day, the time or the place. In

the following Stuart§period of history it became even more complicated with Morris, Maypole and

Ales being actively encouragién a proclamation by James 1in 16882 f 2y 3 indueahdi &1 &
convenient time, witholi A YLISRAYSy d 2 NJ y S Bt & dhé sadFtimeParigh y S a SN
Ministers were attacking thee practices(and thus the statesuch as William Prynne in 1633:

GThe way to heaven is too steepe, too narrow for men to dance in, and keep revel goustyNs

large or smooth enough for capering Roisters, for jumping, skipping, dancing Dames, but that broad
beaten plawesant road that leads to Hell. The gates of Heaven is to strait, the way to blisse to
narrow, for whole roundes, whole troopes od Dasder march in together: Menever went as yet

by multitudes, much less by Morridancing troopes to Heaven: Alas there are but few who finde
thatnarrowway;i KS& a Ol NDS 328 (g2 (23SHKSNWDE

This polemic led to his ears being cut off and imprisonment inTtbeer ¢ be warnedbefore
thinking of publicly criticising uis

Page |12



The Countryside

The loss of Church support not only left dancers without financial support for expensive costumes,

bells and shog but also the popular churchyard venues and the well promdéstdivities. Despite

this the Thames Valley morris scene appears to have flourigteedrding to records frorReading,

Bray,Marlow and Richmondand tours of morris sides were common, as illustrated beldivhas
beensuggested the dancers had travellfom Abingdonorthati KS& gSNB G KS | NI AadlC

Detail fromthe Thames at Richmond with the Old Royal Palace ¢.1620

An analysis of this scene by the eminéorris historian, John Forressuggests that even these
simplecostumes must haveet each man back about 3 shillings at a time when a shilling a day was

the most a labourer could hope to earfrrom Marlow church records we can tell that the parish no

longer purchased or retained costumes afte821, in common with many churchesnd sothis

would be some investment which would have to be exploit&bhme were fortunate enough to find
sponsorship from wealthy landowners who gained some standing in the community by supporting

this curious old custom.h  KSNAE NBf A SR 2y abilitik JJohd Lattin@ énkindy f £ SOG
suggests that the spoon or ladle he uses in the picture abogieli Ay ONBF aS GKS RA&G
avysStte F22f FyR KAY aftArAaKaGte tSaa avyStte R2y2NWE

Elsewherelte Cotswold Games wefgst held in about1600 above the town of Chipping Campden,
on Dover's Hillin 1611the games were taken over Bobert Dovewho moved to the aregsome
coincidencelas a protest against the growing Puritanism of the.dByese sports were referred to
by writers in a book of @36 as "Mr. Robert Dov& Olimpick Games upon Cotswldis". The
games were held on Thursday and Friday of Wgtek, or the week of Whitsuntide. They continued
for many years until about the time of Dover's deatid eatured dance compgéions which would

no doubthave been governed by ruleVas this the origin oft & A Rrisld & S | avidy ghaybe, the
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introduction of sets of 6 dancers®nfortunately no rule book can be found, #as isjust another
Foolish theory.

Morris was able to attach itself teecular gatherings such as bride ales, Whit ales and wakes, but

records are sparse and not always reliable. Indeed, the lack of records of less public occasions is
AYySoAGlrofS Ay (KSaS GdAYSa |yR Al R2SMoedkely ySOSaa
GKIFIG a2NNRa aSy I yR lyghdlengéd TaRvier tleda®Naboutdb8olimd & £ A (0 S N.
disorderly conductdiscretion was often required but not always observed and so we do have

records of prosecutions of dancers across the coyrsome in grapie, but possibly biased, detail.

G X G§KNBS K dof ReidSaRoutedSvisil assembled and gathered together in a Riotous and
Routous Warlicke and very disorderly manner with Musketts pistols swords drawne and other
unlawful weapons, wo upon Munday the said £f May did march together to thpishe of Pewsey

and there very disorderly daunced the Morrice daunce and committing severall other misdemeanours
there as drinkeing and Tipling in the Inn and Alehouse till mano of them weye] d&iWilishire
Quarter Sessions of 168®ncerning events in Marlborough

Teams were representing specific villages and were probably beginning to evolve their owroktyles

dance anddrest 2 | @2AR 0SAy3 Of I asadired bydhe wandedaMdhamed S I I N
Elizabethand ! OG F2NJ t dzy A AKAyYy 3 w2 3dzS ait wad impodadtyatdhe ! y R {
dance had to be skilful enough to be worthy of soliciting moni@here are frequent literary

references to rural morris withi KS f 20Ffa OKSSNAY3I dGC2NJ 2dzNJ (2«
compéitions such as this local notice appearing in Epsom, Surrey around 1702:

a!'d 9LJAa2Y htR 2Sftfa X 2y 2KAGA2Y ¢dzSaRats atg A f f 0]
10 a Clock, with other diversioas

And later in Gloucester in 1744

dbh¢L/ 9 AaThEtSmBhasarMahdapriexf, at te Sign of the Swan, In Cowallins, near
Fairford, Gloucestershire, will be given a HAT of a Gaindd O S = {fc at Baéskswdtdby dive R
or seven Men of a side and that Side that can break the most Heads shall be entitled toXhe Hat
Likewise, on the Morrow, there will be six exceeding good KNOTS to be MdrrigeO QR ¥ 2 NE CNX
Gift, and Six Pairs of Glovesitds . 2 ¢ f Q RPinB&GldudesteddaurmalEMay 1744)

Touring sides, by their nature, had to create their own saeletin the absence of church organised
ales. There is sufficient evidence in the form of play texts featuring rural morris picaltghow:

They process into town with loud music, probably dancing in single file
A comic speech would be given by The Fatlo else?)

The dance would begigfor as long as there was a crowd to enjoy it
The hat @ the Foo Ladle would be pasd around

The dancers would process awaguite possiblyto the nearest Inh

eeegee
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The Pub

People ask why we are to ls® often found dancing outsider reding after our exertions insida
LJzo Y 06 SOl dza Sc nb dteeareagoNd Rrid ady@ay, lydu will recall, from the outset the
Church was to blame for forcing ale upon us.

Perhaps the earliest evidence of this ancient association is from one Dorothy Gardiner in her
Sandwich histd®E 0 (G KIF 1 Q& Sy2dzaK LJzo 3 NUzo"Newmerib26:6 K2 (St ¢
dX GKS NAR2GSNAR RIyO
YIe&2N) K2 Sye22eSR R
probably off.

SR I Y2NNRAROS Il o0o2dzi (theS 26y >3
S¥

ARPY GKSY Y#h§ @ Ba beér dedsK 2iNAAISEN

Another early reference is from N. Saynt, a dancer in 1589 whose side toured the Herne and
Canterbury area of Kent. He, and others, had to give his testimony to the mayor of Canterbury for
performing without a licence when dangjroutside his house on Saturday"llay, after a four day
excursion. John Forrest believes that it is the first rural morris tour on record:

a YoeingFridaythey came to Bridge to the alehouse & there lay: & from thence came to Canterbury
tothesignofi KS DS@MEASERARY QUG O02YLX SGS (GKS (2d2NE gKAOK
the Sunday.

Publicans werequite likely to use morris dancers in order to attract customers to their place of
business. Prior to the annual hiring fair at Great Brington $September 1747, for example, it was
announced

ofor the Diversion of all Gentlemen, Ladies, and others, on the Statute Day will be the famous
Blakesley Morrice in performance at The Black Sivan.

You will remember (did | mention the test paper to follduwist history?) that&The Sign of the Swan
in Coln St. Aldwyidsix exceeding good KNOTS to be Mowleec'd foe dWho could resist such an
offer? Maybe he team from Kencotwho nearly a hundred years latezgularlyhad an away fixture
with their Langfordrivalsfor a cake presented by the landlord ®he Five BellsCake or Knots?
Beer please.

Even whemot at the pub, ale or strongewyas a rarely refused form of patronag&eith Chandler
writes thatalcohol was considered by certain dancassa prerequisite for dancingilliam 'Merry"'
Kimber at Headington Quarry observed thdbu were never a morris dancer unless you had plenty
of beer, there was no time for foodnd George Hathaway of Bledington believed tiyat couldn't
dance unles you were three part'

There is a much maligned theory that yoan sweat the alcohol out offour systan by vigorous
exercise. Kennet are carrying out extensive practical research on the subject and hope to have some
preliminary results at some (distgnpoint in the future. As Henry Franklin said of the Leafield men
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GThey capered as high off the grouad that table, alwayss high as they could. Then the sweat ran
down their faces; then they'd drink again, and the sweat ran down again!

At Bamptonthe foreman of the dance set was well aware that it vithe man with the fiddle we

have to depend upon if any of us gets a bit the worse for beer. He can put us right by playing about

two hard dances and make us swed R@A OS YSyySiQdthivdasi-k OAIf & a¥2 flitkK2 «
their excuse.

The Bampton lads were also written abduty @ KS f | {itBeir anpual WRIEMomd &gSuy

ostarted very early at Weald Farm and by the time that they had worked their way past all the cider
and homemade wire at the cottages...on Weald LaneTbe Elephant and Castithe fiddler was
the only nordancer able to stay sobek ¢tKS®& KIFIR (N} @StftSR Fo2dzi KI 7

Writing of morris dance activity in Abingdon prior to 18@Ben proudly in Berkshire) one eye
witness Keith Chandler recordsommented that he hadalways seen drunkenness ensue in all
concerned In 1870 it was noted how the dancers h&dpt up we may say a continuous dance, their
strength being sustained...by copious supplies of good Engéisinoah the different public houses'
ten years later, the occasion had featuréskveral days Morris dancing in the streets and the
imbibing of a considerable quantity of beer and other ligQor.

These days,ldnough the Abingdon Men still try their best toaintain this tradition, it has become
YdzOK KIFNRSNJ aAyOS &2 Ylye 2F ! 0AYy3aAR2YyQa Lldzaz |y

Despite pub closures, there still are several pubs displaying their m AR PGS
connections, the most famous in the morris world being the Mo@lown at ';‘ 3
Bampton, home to The Bampton Morris Men and a Grade Il listed build
However, as this iafoolishbut accurateK A 8 1 2 NB X L KI @S (13
been called that since 1975 when it had been The New Inn for over 150 years§
before that The George). And as there are three Bampton sides, they each
their own home pub anyway.

FREE HOUSE

Others hostelries includéiThe Morris Dancegsin Morris Green , Bolton and at
Colne in, Lancashirsingularly,dThe Morris Dancérnear Ormskirk, Lanshire, at e
Tarporley, Cheshire (presently closed) and Romford, EssesTaedMorris Mag in :_":L.f !
Stafford. A pub of the same name in Northampton is sadly, some may !i-ﬂ LB

appropriately,now derelict. - P &K

Ui AR
But my personal favourite, being one of my youthful drinkingrita, was The Fools FOOLS‘M

Nook,nearMacclesfield.It was sich a wonderful place, | named my house after it. INN

YR 2yS GKFEG LQYARFG t OBRIZIGAY RZRINNG &R S-kujydam KER t dzo
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The Hard Times of Old England

Rural Morrisactivities, or the record of them, saw a shift from the South East to the South Midlands
during the period 157@ 1630, perhapsdriven away from Puritan strongholds to areas with more
Royalist sympathies.There thenis areal decline until it of aresugence of ruraimorrisin the
Midlands, where wealthy landowners were a source of patronage in the first part of theet8ury.

Agricultural change and the drift to the cities during the Industrial Revolution leductlzer decline

in morris dancing m rural areas and itvas heading for extinctianBy the end of the 19th century
only a few villagesidessurvived with an unbroken dancing histagd eventhis was little known to

the worldat large Dancers were now more likely to belong to familiethvé morris lineage or from

the agricultural work place. The stereotypecons of toif was no doubt popularised as the sons of
merchants and farmers were unlikely to want to be identified with what some saw as thinly
disguised begging.

But | will happly argue that these outposts of the tradition represented the survival of the fittest.
Sidessuch asAbingdon (then in BerkshireA\dderbury Bampton and Brackley, to name a few, had
evolved a style of dance that though simpleuldat the same time complex and varied, thmty be
wildly energetic or gently elegantnique but instantly recognisable awhat we now calléThe
Cotswold Morrig. Morris historianKeith Chandler reckons that Avas predominant in the South
Midlands areafrom at least the early eighteenth century onwards. One hundred and-fifty
individual communities (towns, villages or hamlets) may be identified as having fielded a morris
dance tean® ¢S (1 & -Keyfnet3n&rso camalsobe trusted However in passingKeith also refers to
Alfred Williams who, in his copious writings on the nature of workiilags culture in the Thames
Valley, drew a distinction between that of the inhabitants north and south of the river. In 1923, for
example, he wrote:

OA notable diference between the inhabitants of the two sections of the valley is to be observed.
Those of Wiltshire and Berkshire are rather more boisterous and spontaneous, more hearty, hardy,
strong, blunt, and vigorous, and a little less musical; those of Glarshse and Oxfordshire are
gentler, easier, softer in manner, but weaker, more pliable, and less sturdy than the others...This
difference of character is very well illustrated by the diversity of pastimes in the two halves of the
field: throughout Gloucesrshire and Oxfordshire we had, as a general sport, mdameing; about
Wiltshire and Berkshire the common amusements were-baackding and wrestling.

‘I have no evidence,' he added, 'of mod#ncing in villages south of the Thames. Stepcing wa
common, but not morrislancing ® (0 KAY {1 KSQA3aSHUNBKYBBEH2O0 Ay . SNJ a
Ay (GKS | NXY | YR AfiskCheshire Joy2R2(f iCS LK SOTR/MEG Ll2aaAiofte O2Y

Over the centuries the dancers had adoptadd adapted the mostentertaining of the urban
processions, the courtly dances, country daigaeo doubtsome of them presented very tongue in
cheek. In turn the other dancers would borrow from the Morris and courtly dances would often
imitate, sometimes mockingly, these ricsdisplays.Tunesalsomoved back and forth between the
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different strands(musicians were often hired or travelled between tegrhat became standardised

in their construction building up a repertoire of identifiable morris mudiom many sources
Competition between local sides would ensure standards were maintained, and no doubt
encouraged innovatioras those standards were raisedt Kirtlington twenty or more separate

dance teams are known to have been present in order to compete for prizesket @nd ribbons

while a similar number were at the final Ale held at Woodstock, in 18BsA & @ K& > L QY & dzNB
agree,&Cotswold remains far superior to angther form of Morris tradition]

The Revival

Many of the village traditionsvould have leen irretrievably lost if it had not been for the local

responses to Queen Victoria's Jekiand later national celebrationsMuch of our knowledge is

attributable to the Victoriad @terest in folklore (even if they did try to sanitise it to fit thewn

ideals). Early in the 1800shtre was much written by antiquariansuch as Strutt, Douce and Hone,

often emphasising the quaintnessd peculiarite2 ¥ GAYSa LI adz SalLISOALFfte
rural classesUnfortunately these mighty tomesere later seized upon as definitive references.

But this did encouragea number of folklore, folk music and folk dance academics and collectors to

seek out and try to record and revive tieeuntry customs This was the situation when Cecil Sharp

¢chancel upore the HeadingtonQuarry MorrisDancers on Boxing Day 189& 2 | Ll2 f 23Aa SR
RFEYyOAy3a 2dzi 2F &S| a2 yUpibzhat¥imelSBarplad/beek 23 & 5 OIS WY 2 «
& 2 y 3 éthisosimile occasiomventuallyda S KAY 2 y enthusidsrh F&ie wguldsay

obsession) for all things MorrisHe went on to form theEnglish Folk Dance Socieipow based in

/ SOAf { KI NLJ | 2rdeheBcdincidanées (G KSNBQa

| 26 SASNI GKSNBE A& YdzOK RA aOdza a k de/wasda Fabidzikeer t | N1IQ &
extol the virtues of the peasant class for his middigss audiencelt does appear to have coloured

his thinking about the evolution of the Morrishe much preferred the ancient, fixed ritual model.

To this end he would seek out theews ofcthe true morris marg i.e. the oldest (and some might

say, the most decrepit) danceryaR A 3y 2 NB (i KS varsbdgy HSwas mirhipsidvedyi a Q
concernedand highly defensivabout the purity and Englishness of the traditjattempting to

prove that this ritual was central to our island life long before the foreign invasions of thegpast
including the RomansBut the volume and quality of his collect®ecan only be admired.

Whatever the motives,te result was a&ignificantrevival of ©tswold Morris Dancing in England at

the turn of the century, only to be savagely interrupted by the 1914/18 wany of the traditional

and revival dancers lost their lives in thfoody conflict but enthusiasm and interest was not

quenched and interst spread again through society in the late 1928s=ngland sought to become

a land fit for heroes This was helped in no small way by Mary Neal who taught the dance, with

{ KFNLJQa ofSaaAayas G2 KSNIJ IANI & A ghfotyoihg 19adbaS NI y OS
seamstressesThis is not the face to discuss the rights and wrongs of womemiarris nor, as Roy

Dommett would have it, that this was a reinvention for new circumstances, not a reMivaay be a

C22ftX odzi LQY y28( &iddzZJARH
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I ydzY o SNI 2orryReye@NdIktae Of dzoa OF YS Ayid2 o0SAy3a G2
teams still dancing These were generally made wf the middleclasses at plapr sometimes
academicdiving out history. Local evening classes run by thgli8h Folk Dance Society would

award certificates and medals, but were few and far betwétre classes, not the medals)rhe

EFDS held many classes in the Cotswolds and the Oxford branch provided many teachers to keep the
classes goindglours were againndertaken to take the Morris back to the streets by The Travelling
Morrice. Their first six day tour (with tents and on bikes) ended in Adderbury on the 23 June 1924,
tragically the day Cecil Sharp died. After this there were more informal gatherifdjatr®ss the

country, and in 1927 Thaxtad Essexvas the chosen venuet has remained an annual gathering

place of Morris Men ever since, on the weekend following the Spring Bank Holiday.

In 1934 the Cambridge Morris Men invited five other revivahtsao join them in the formation of a

national organisation, the result was that Cambridge, Letchworth, Thaxted, East Surrey and
Greensleeves met at Thaxted on the 11th May that year gtitite The Morris RingThe association

was created very much iktS A Yl 38 2F { KI NIWJAa | SN SgtdmantRib gD S& 2 NNJ
traditions and to preserve its history

Other collectors andhe Morris Ring have continued YR aGAff NBE O2yiAydzy:
distinct variants of the Dance have been pnesal from the Cotswolds, the Welsh borders, East
Anglia, and the North West and North East of England.

TKS bwSGAGlItEh GSFYa FYOoEtSR fz2y3ds atzgte 3IAFLAYyAy3
as they always had, because their fathers and grahédfa had done it and it was one of those

things that had to be doneTheir dancers were local farm workers, tradesmen &tuburers,often

members of the same familywith music sometimes being supplied by the occasional itinerant gypsy,

gKAE S U(KESE awSIoX®> Yz2adteé YIRS dzLJ 2F | OFRSYAO0a
supportandreseOK G KS G¢ NI RAGAZ2Y I aéd

The Wargrave Morris Men z our forefathers

Late in 1933 landowner, Major Francish C | yRfyéréandd K A & R¥gingld Annetts, who had
become interested in English fetlancing while living near Newbury, moved to Wargrblal Here

they found neither countrydance movement norMorris Club in existence, but regular (and
separate) weekly practices for both kinds of dancing were soon begumimto the sound of his

pipe and taborg making the pipes himself out of bambo&arious local meand estate employees

took part in the Morris practices, and visitors sometimes put in an appearamteee local men
proved to be stayersJohn Gillet Tom Jones, and Rae Jones, and later Fred Coxhead, who had done
a good deal oflancing with Fryer and Annetiis the Newbury district, joined the Club.

When the Morris Ring was formed in 1934¢ Wargrave Morris Men were one of the Inaugural
Members,and early in September 1936 the Ring met at Wargrave Hall, the Wargrave Morris Men
being responsible for the local arrangementall 38 attendees camped othe Major lawn which
backed onto the Thames, Bill Kimber played for the instructional and Jinky faed on the tour.
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Henry and Percy Hemmings met them dancinghiea Bury at Abingdon. The follow up party visited

Tom Hemmings and also the Russells at Eynsham, and these contacts helped to spur their revivals in
1937.FannyFryer would continue his gport as presidenpf the Abingdon men for the rest of his

days.

The revived Abingdon Morris Team dancing at Wargrave hall in 1937 at the EFDSS staff weekend

With the aid of one, or sometimes two, guest dancers, the Club was able to dance in public on
various occasions, for example at Brownlow Hill, Warfield, in October 1937, and at Selbduhe in

1938 (as part of a pageant attended by 2000 spectators), and about this time the Club organized an
evening's dancing tour of villages in the Lambourn vall&ég same year the Wargrave men danced

in Maidenread and were met by a Wheatléorris man whocorrectedtheir Rl y OS & ® CNE SNI:
from this were passed to the revival of the Wheatley sideJuly 1939, with one guest dancer, they

performed the Boosbeck Swordhnce at the summer festival of tHeEFDSBerkshire Branch).h&

music was provided byFryer playing an accordion similar to that used by George Tremain, the
musician of the traditional Boosbeck tearfihey also danced in The Royal Albert Halle Club did

its best to resume the activities interrupted by the whut eventually disbanded
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The Kennet Morris Men & Bormation

Ly K &memhbe€sif Wargrave joined an Evenings€laun by Daphne Gregan EFDS (now

The English Folk Dance and Song Society) instrattbie George Palmer SchdalReading They
eventually forned The KenneMorris Men inthe autumn of1957 under the Syuireship of Bbby

Burns (also known as BJllYAn expert instructor he held the office of club leademd teacheffor 9

years. During this time themen very much danced for themselves and would only performemh
AYOAGSR G2 I s oréat3Howslthat could Be car&ullydpibgrammed and practiced with
pre-selected dance teams including at The Albert HallSome dancers had learned from teachers
trained by Cecil Sharp or from EFDSS. A few had jomoed dther clubs, but were largely
experienced menThe late John Finch, a Life Member and a Kennet fixture, recalled Hbae t

Ay @2t 3SR TNRBY (KS aiGlFNI 6SNB CNBR [/ 2hinc8farE . NRA |
Michael Finch. Early additiomgere dancers Bill Franklin Barry Pugh, Bob Steel, Jiison, Francis

Netley and Keith Francis, and musicians lan Dunmur, Stan Vickers, Bobby Burns and Mike Quinn
Practicesat Watlington House, Readingere generally to polislup or learn new dancesjot to

instruct novices

Bobby was succeeded as Squire and Forenmvaen he left to live in Abingdotoy lan Dunmur who

had joined the side in 1957lan remained foreman until 1983 and stalwart of the side as dancer

and musician until his retirement in 1993. Was electeda life member andvery memorablylast
danced with us at our golden jubilee celebration in 2007, a year before his death in his beloved Lake
District.

The folk revival andisA T ¥t S Odzft G dzNB 2F (GKS wmMoppnQa I gaB cnQa
LISNBE 2y ¥ 2 NJ andKthe/sHié attracted kednbat énexperienced men to its ranks, and the
emphasis turned to teaching and going out on informal touts the end of 199 regular Monday

night practices moved from Watlington House to a hoimehe back rooms afhe now demolished

Crown pub in London Street, where the members enjoyed beer at 1/7d a pint

Our longest standing member, Joh
Walford joined the side in Januafy960,
spending much of the time after 197¢
AYVAARS 52060Ay> G(GKS
Now you know who it was!'We made
him a Life member in 2017, in recognitio
of his service and dedication. Jogmot
Dobbin. John has also done sterling wor
researchingthe early days of Kennet,
much of whichis includedn this chapter

Dobbin proves useful at last on ouf"s@nniversary 50 Pubs Bath to Reading Barge Holiday

Page |21



AAAAA

2SS gSNB StSOGSR (2 ¢KS a2NNAXa wiy3a |yR aRFyOSR
hosted by Gloucestershire Morris Men who had proposed our membersRpr kit was altered

from white flannelsto black breeches andn addition to brand new baldricswas a felt badge

designed by Sylvia Pearce, of a brown stag with a green tree and aMaluen a white groundThis

is still the basis for the current design and our logo. Before it was a simple (8ddé<page 30).

¢KSYy OFYS GKS YI22NJ F2f1 NBOAGIE 2F (GKS mMpTtnQa ¢«
countrywide. It was duing thistime that many of the current Kenneside first donnedaldrics The

increase in numbersledi®KS Mty Y2@S G2 2dzNJ OdzNNBy G @Sy dzS A\
Another reason for the move, according to John Walford, was hatfrequent disappearances to

obtain more liquid refreshment disrupt the practic€@Over 20 ma joinedin 1977¢ 79 period and

sevenare still activg(l use the term loose)yclub memberstogether with another three who joined

before then Together, they accat for 360 years of Kennet History!

By the way, avonderful proposal in our 1979 AGM minutemanded that we refuse to dance at
any pub that charged more than 30 p per pifithose were the days.

Since then we have maintained a membershipwdr 30 men ¢ a healthy number that will keep the
Morris alive in Reading for the foreseeable futqréut new men arealways welcome If you want
to keepourtraditonI2 Ay 3 F2NJ I y2UiKSNI pnn &@SINBRZ GKSNBQa 2y

Bell & Bottle

The Kenneat home¢TheBell & Bottle Shinfield 2013

One fact that is indisputabléf you believedropping a coin in ther Sy y @lile@iig bagwill bring
you the luck of the Morris, fertility for your crops and family, and that the sun will rise again
tomorrow, they all may hppen- if you repeat often enoughForget all of this historg A 1 Q& J¥F22f A 4K
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The Reading 500 Day of Dance 2013

YSYyySG az2NNRa aSy FStd {4 [l 8NByoOoSQa [/ KdzZNOKgl N
unrecognised. The dedication day of 10th August[ 6 NBy OSQa FSIFaid RIFI& 02N -
as it is now known) conveniently fell on a Saturday and we were able to celebrate the event exactly

500 years to the dayn preparation for the anniversary,@edding Moreys Dauncérsas formed

by the KenneMorris Men,dressed in authentid udor costumesreatedfor the occasionperforming

dances reconstructed by Steve Rowley, an expert on dances of the period, and a past Kennet man.

We were joined by local sides Aldbrickham Clog, Borderline, Icknield \Wagtoe Gallopers,
Mayflower, OBJ, Shinfield Shambles and Yateley Morris Men.

¢KS RIFe oS3ty Fd mmYnnlyY 2dzidaARS {4 [ dNByO
ReadingCouncillor Tony Jondsllowed by dancing by Kennet & Redding Moreys. St Lau&® a
Ringers joined the celebrations with a peal or two. The medieval side repaired to The George (the
only building of the era) where ale was ceremoniously purchased for 3 old pence!

SQa
St f

Sides performed on the hour fromoon until 3:00pm for about half m hour dancing at each of 4

spots¢ The Forbury Gardens, Broad Street (the performance area nearest to The Ale House), The

alk Ny St tftFrOS FTyR {G alNEQa / KdZNOK LINBEOAYOld ¢KSE
Church with a well attended Redding Mgs instructional passing down their ideas of medieval

dance to wind up a thoroughly enjoyable, and sunny, day.
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